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parison with Bretzner. It follows that the coincidences Wolff establishes 
between Kleist's style and that of the two comedies represent simply quali- 
ties common to the average drama of the period, and that these coincidences 
offer not the least presumption in favor of Kleistian authorship. On the 
other hand, many essential Kleistian qualities of style are not found in the 
two comedies. 

From Wolff's error, which is a typical error in studies of style, the writer 
proceeded to deduce some general remarks on style as a test of authorship. 
The study of style, if it is to be scientific, must be exhaustive, and must take 
account of all the facts. Neither a comparison of selected qualities, nor a 

comparison between two authors or an anonymous work and one author, has 

any value as evidence. A critic who is trying to discover the authorship of 
an anonymous work must know thoroughly the common qualities of style of 
the period or literary group of which the work evidently is a product. The 
author who is suspected of responsibility for the work in question must be 
seen against the background of his period and his school, possibly also of a 
temporary model, and it will require the most delicate discrimination to 
distinguish the personal shading he gives to the color of the Zeitgeist that 
shines through him; it is just this nuance that has value as a test. The 
critic must also appreciate the relative value of the tests applied. Thus the 
mere classification of figures of speech under subject-matter (Wolff's test) 
is almost worthless. More essential are such questions as these: Whether 
the figures, of whatever content, are original, or commonplace; imaginative 
and essential, or intellectual, mechanical, external; whether they have 
emotional significance and are used dramatically, or not. So in the study 
of vocabulary, little is accomplished by noting (as Wolff does) the quan- 
titative value of the foreign element. It is far more important to note the 
various sources of the foreign element, its unconscious, conscious, or 
dramatic use, the agreement or disagreement in selection. Finally, the 
critic must be more than a scientific investigator. There are emotional and 
aesthetic values that elude even the most delicate intellectual tests, and 
that can be determined only by the reaction of sympathetic appreciation, 
by what Goethe calls "Anempfindung." These remarks, of course, apply not 

only to the solution of problems of authorship, but to the far more important 
study of individuality of style in general. 

This paper was discussed by Professors A. R. Hohlfeld and 
F. A. Blackburn. 

4. "The Geste de Guillaume at the end of the eleventh 

century." By Professor Raymond Weeks, of the University 
of Missouri. 
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mentioning poems belonging to the Geste de Guillaume, such as the poem of 
Ermoldus Nigellus, and the Liber de miraculis Sancti Jacobi. An attempt was 
made to show that the geste had reached a considerable development by the 
middle of the eleventh century, a development, in fact, much more complete 
than has generally been supposed. In the opinion of the reader, the geste 
possessed at the close of the eleventh century a more harmoniously rounded 
ensemble than at any subsequent period. It may perhaps be said that the 
geste bent and broke under its own weight. In the ruin of its fall, many 
poems, some of them doubtless of no small merit, were lost. In general, 
however, the finest passages of the lost epics were preserved in one form or 
another. This point was insisted on as of importance, and as likely to 
decrease our regret over the loss of so many poems. 

The author instead of reading his paper in full, gave an 
oral synopsis of its leading points. 

On the announcement of the next paper, a motion was made 
and carried that for the purpose of giving more time for dis- 
cussion, papers contributed by members not present should 
not be read in extenso, but that only an outline of them should 
be given. 

5. "The Germanic suffix -ar-ja." By Professor Julius 
Goebel, of Leland Stanford Jr. University. [Printed in Pub- 
lications, xv, 321 f.] 

This paper was presented, in the author's absence, by Dr. 
H. B. Almstedt, of the University of Chicago. 

The Association then adjourned for luncheon which was 
served in the Library. 

THIRD SESSION, DECEMBER 28. 

The Association reassembled at 2.30 p. m. 

The President appointed the following committees: 
To audit the Treasurer's account: Professors H. A. Vance 

and C. C. Ferrell. 
To nominate officers for the coming year: Professors Charles 

Bundy Wilson, C. W. Pearson, J. S. Nollen, A. R. Hohlfeld, 
and W. L. Weber. 

mentioning poems belonging to the Geste de Guillaume, such as the poem of 
Ermoldus Nigellus, and the Liber de miraculis Sancti Jacobi. An attempt was 
made to show that the geste had reached a considerable development by the 
middle of the eleventh century, a development, in fact, much more complete 
than has generally been supposed. In the opinion of the reader, the geste 
possessed at the close of the eleventh century a more harmoniously rounded 
ensemble than at any subsequent period. It may perhaps be said that the 
geste bent and broke under its own weight. In the ruin of its fall, many 
poems, some of them doubtless of no small merit, were lost. In general, 
however, the finest passages of the lost epics were preserved in one form or 
another. This point was insisted on as of importance, and as likely to 
decrease our regret over the loss of so many poems. 

The author instead of reading his paper in full, gave an 
oral synopsis of its leading points. 

On the announcement of the next paper, a motion was made 
and carried that for the purpose of giving more time for dis- 
cussion, papers contributed by members not present should 
not be read in extenso, but that only an outline of them should 
be given. 

5. "The Germanic suffix -ar-ja." By Professor Julius 
Goebel, of Leland Stanford Jr. University. [Printed in Pub- 
lications, xv, 321 f.] 

This paper was presented, in the author's absence, by Dr. 
H. B. Almstedt, of the University of Chicago. 

The Association then adjourned for luncheon which was 
served in the Library. 

THIRD SESSION, DECEMBER 28. 

The Association reassembled at 2.30 p. m. 

The President appointed the following committees: 
To audit the Treasurer's account: Professors H. A. Vance 

and C. C. Ferrell. 
To nominate officers for the coming year: Professors Charles 

Bundy Wilson, C. W. Pearson, J. S. Nollen, A. R. Hohlfeld, 
and W. L. Weber. 

lxxi lxxi 


	Article Contents
	p.lxx
	p.lxxi

	Issue Table of Contents
	Publications of the Modern Language Association of America, Vol. 14, 1899
	Front Matter [pp.i-lxiii]
	Appendix I. Proceedings of the Seventeenth Annual Meeting of the Modern Language Association of America, 1899
	The Modern Language Association of America [pp.iii-v]
	The First Paralipomenon of Goethe's Faust, When Written? [pp.v-viii]
	The First Centenary of the Birth of Leopardi [pp.viii-xi]
	The Spanish Poet, Luis Barahona de Soto [pp.xi-xii]
	The Nature Poetry of Shelley and His Contemporaries [p.xii]
	Rime-Parallelism in Old High German Verse [p.xii]
	The Latest Researches concerning Arras in the Thirteenth Century, and Adan de la Hale [pp.xiii-xiv]
	International Correspondence [pp.xiv-xx]
	An Incident in the Poema de Fernan Gonzalez [pp.xx-xxi]
	Problematical Characters in German Fiction [pp.xxi-xxii]
	Figurative Elements in the Terminology of English Grammar [pp.xxii-xxiii]
	The Influence of Court Masques on the Drama, 1605-15 [pp.xxiii-xxiv]
	On the Date of the Rimed Chronicle of the Cid [pp.xxiv-xxv]
	Dictation and Composition in Modern Language Teaching [pp.xxv-xxxi]
	The Revival of the Gaelic Language [pp.xxxi-xxxix]
	Constitution of the Modern Language Association of America [pp.lxi-lxii]

	Appendix II. Proceedings of the Fifth Annual Meeting of the Central Division of the Modern Language Association of America, 1899
	The Central Division of the Modern Language Association of America [pp.lxv-lxvii]
	Are There Two King Arthurs in the Idylls of the King? [pp.lxviii-lxix]
	Qualities of Style as a Test of Authorship; A Criticism of Wolff's Zwei Jugendspiele von Heinrich von Kleist [pp.lxix-lxx]
	The Geste de Guillaume at the End of the Eleventh Century [pp.lxx-lxxi]
	The Germanic Suffix -ar-ja [pp.lxxi-lxxii]
	Notes on the Alfredian Version of Bede's Ecclesiastical History of the English People [pp.lxxii-lxxiii]
	The Dramatic Function of the Confidante in the Tragedies of Corneille and Racine [pp.lxxiii-lxxiv]
	The Direct Influence of the American Revolution upon German Poetry [pp.lxxiv-lxxv]
	The English Gerund [pp.lxxv-lxxvi]
	The Dialectical Provenience of Scandinavian Loan Words in English, with Special Reference to Lowland Scotch [pp.lxxvi-lxxvii]
	The Beginning of Thackeray's Pendennis [pp.lxxvii-lxxx]
	Discussion of Some Questions Raised by the Report of the Committee of Twelve [pp.lxxx-lxxxi]




